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MY PET SUBJECT 

By Arthur Hokuer 

FiftJi paper, with original illustrations by various artists. 

There is a mysterious something about the 
choice of subject that makes or mars a picture, 
but which is difficult to define, so subtle is it. 
Many of the successful paintings, works that live 
and are agreeably remembered, are extremely 
simple, not depending for their vogue on elabor; • 
tion, or the number of figures in the composition, 
or upon any trick of startling light or effect; and 
such a success, it seems to us, may have been at- 
tained by Mr. Traver in his portrait of his faithful, 
honest dog — a pet subject in more senses than one. 
Frederick S. Dellenbaugh is many-sided in his 
gifts, and is very much at home with his brush or, 
in a literary way, with his pen. It is suspected 
that his favorite motif is always the one he is en- 
gaged upon at the moment. The artisan in the 
work-shop, the wild western Indian, especially the picturesque Zuiiian, in blankets 
of crude reds, blues and yellows; the Breton peasant, stern of face and quaint of 
garb, or the glass-workers of Ellenville, are all the same to him; or he will turn 
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From a painting by Albert Insley 
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away from these and dash off an interesting story of the canons of the Colorado 
with equal facility and in quite as interesting a way. 

Albert Insley does not evolve, though he gives, it is true, to all his bits of nat- 




From a painti?ig by Frederick Dellenbaugh 



A MECHANIC 



ure an individuality of his own that never fails to be attractive, and he has an ap- 
preciation of graceful landscape-composition quite marked. There is as much in 
knowing what to leave out in nature as in choosing the point of view. Both 
experience and intuition must be utilized if one would make an interesting canvas. 




Drawn by Woldemar Friiderich 

THE WILD HUNTSMAN. IX.-DEATH OF COUNT HACKELBEREND 

Abbot Paulus sternly reminds the dying Count of his sins, especially as to 
Hildegard Hackelberend refuses absolution, and demands freedom to hunt after 
death whereupon Paulus lays upon him the curse, that he shall hunt till Doom. 



